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Simona Nastac is an independent curator and critic currently
based in London. She is committed to political and socio-cri-
tical art, exposure of processes and context responsive practices,
forever looking for unexpected outcomes able to shake the
world. In a gentle way. From 2006 to 2013 she was Head of
Arts at the Romanian Cultural Institute in London. At present,
she is the visual art curator of Kingston Welcomes Korea Fes-
tival that will take place in London in August 2015.
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Anca Benera & Arnold Estefan. Matter and History, 2007-2011. Image courtesy of the artists.
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Pocket Revolutions aims to examine how contemporary Ro-
manian artists comment on, make visible, confront or interact
with the spectres of the past and the new global developments
25 years after the fall of the Iron Curtain. Experimental, docu-
mentary or narrative, the works reveal a variety of approaches,
addressing topics such as memory and the lingering trauma of
the totalitarian regime, the confusing economic transition,
the tension between traditional ways of life and the ephemeral
nature of new consumerist values, authenticity and change,
fragmentation and reconstruction.
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DANA POPA,
OUR FATHER CEAUSESCU,
2012

photographic montage,
46 c-type prints
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Fascinated with her homeland, London-based photographer Dana
Popa returns to Romania and looks at the generation born here just
before or after the fall of the communist regime. Her work is an inti-
mate portrayal of a society that is slowly healing, of youth and fleet-
ing memories of a bygone era that still permeate the selves and the
landscapes.

STEFAN CONSTANTINESCU,
THE GOLDEN AGE FOR
CHILDREN, 2008

pop-up book
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The Golden Age for Children illustrates the period of Ceausescu’s re-
gime in Romania known as The Golden Age. It is a pop-up interactive
book, featuring key and poignant moments from Constantinescu’s
childhood intertwined with highlights from the grand narrative of the
country’s past. The story begins in 1968, the year the artist was born,
and ends with the Revolution in 1989, covering 20 years of Romanian
recent and yet to be written history.

SERBAN SAVU, SERBAN SAVU,
PATA RAT, 2015 PASSAGE, 2015

oil on board, 31.8x41.5cm oil on board, 30.7x40.1cm
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The collapse of the dictatorial regime in 1989 paved the way for
capitalism to emerge. Savu captures a sense of the current urgency
within Romanian society to address spaces for living and working in
all this turmoil, along with vistas of socialist architecture or pastoral
landscapes where people with unknown identities perform indistinct
activities.

RADU CIOCA,
BEING BUILT, 2014

resin and metal, 85 x 75x 5.5 cm

Ql=o| gt ZIMBIES P3| FrfHoz HaEH KZ0ICt AR

CtE RELof, JS9| Z=ni7ict o 0| SE3t= SZ0IC

0%
B
=

o]

K
Y
olf

An explorer of history and an archivist of the present, Radu Cioca
is interested in the hyper-complexities of our world as derived from
diverse political and visual ideologies that have shaped the under-
standing of humans over time. Being Builtis a loaded, contemporary
expression of the everlasting ‘construction site’ of humankind, a
space in which different utopias of the ‘'new man," their propaganda
symbols and aesthetic tensions collide.

ANCA BENERA & ARNOLD ESTEFAN,
MATTER AND HISTORY, 2007-2011

book, photographic montage projected on the wall
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Anca Benera researched 13 disappeared monuments erected in Bu-
charest from 1848 to 1990. She painstakingly unearthed their intri-
cate accounts in the city’s archives and libraries, bringing together
the findings in an impressive document about collective memory
and dystopia. Amold Estefan’s photomontage completes the project,
drawing its inspiration from sculptor Dimitrie Demu's book Le Sourire
de Staline, in which he narrates the difficult history of his monumen-
tal project dedicated to Stalin.

MATEI BEJENARU,
BATTLING INERTIA, 2010

14 min. HDV single
& channel, sound, color
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Matei Bejenaru’s film tells the story of a poetry club founded in 1973
by engineer Alexandru Tacu at the Industrial Platform for Steel Pro-
cessing in lasi, the forth largest city in Romania. Returning to the
factory after 20 years of retirement to visit the library he created, Tacu
meets the few employees who remained to work on site, whilst the
majority of them left the country to look for work abroad.

FLORIN DAN PRODAN,
SIX PORTRAITS AND
A PULLOVER, 2015

{ photography, text,
paper, wood, textile, plastic
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Florin Dan Prodan’s work evokes the stories and the confessions of
ordinary people who experience oppression in various brutal political
systems. The seven poems within this installation are from Prodan’s
critically-acclaimed book dedicated to the victims of Romanian com-
munist prisons and extermination camps, Poems and Secret Reports
on Heroes and Graves.

IRINA BOTEA,
AUDITIONS FOR
A REVOLUTION, 2006

24 min HDV, 16mm film transfer
single channel, sound, color
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In Auditions for a Revolution, Irina Botea asked friends and students
from Chicago University to audition for roles in the 1989 Romanian
Revolution. She juxtaposed the new recordings with footage from the
iconic Videograms of a Revolution, a film made by Andrei Ujica and
Harun Farocki using footage exclusively from Romanian TV or private
sources, which they edited and added commentary on top of.



